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Intrgduction

The importance of'English language iti the present day cannot be iglored or de,ied. As au inlernationallanguage it has made thc worlctr a global-villagc ancl gives a gtobal language for communicatio,. It isnow mol'e tltan evcr that English has beconrc a Ianguagc of opportunity ana ilvanccrnc't.

l{orvever. in a renote area like Mizoratn-, the proticienc.r, level of Mizo leamers in English is rather lr:ra-u'hich n:a1" be partly attributed the influenci of the mr:ther rongue. and partly to other factors liicemeihods and stralegies o1'teaching^ lack of erpasurc to the ianguage as ir is a unitrngual societv whereeveryone can colEmunicate in N{lzo and the neccl tbr: othel languages is almost non-existent"

It j's safe fo sal' thaf nrore tltan 7al4 of- tl:e sludenis al Govt. J. Thankima College are frorn rural arc*s_witlr very little exposrre to and i.isage of rhe targer langnage i.e. Engiish. Th""C;;;'::;":;;T;i-;,;
English' is desigfied by the English Department. GJrC to t etp learnJrs overcome their fear of Englishlanguage and to help tirem think and spiak in English. The Course clesigned is a colleclion of activitiesanil exerciscs that have bect.t adaptccl to mect the needs of the iearncrs of the collcge . Though thematerials fbcus on de"-eloping t'arious languagc skills. ihe rnain tbcus is givcn to speaking English ascr:ammatical usage and wi:itings have been thoroughly incorporated in the Mizoram unir.ersity Englis6Foundation Couise Syllabus.

Language skills can lre tleveloped in tlie lsarners by provitlir:g tliera opporfunities for actively processinu
and using the language on their orvtr" The focus musi bc on tIe leamcr - how.oftcn a*d horv weil hcisirecal.l Llse Er:glisli' Thc leachernecds Io furtcrr'on as arl orgaluzcr and a t'acilitat*r i* the c,iasslcom andprnvide the learners oppofiLlnities ibr language use .

trnstructional Obj ectives :

l ' The stuileht underslan{is Euglish when spoken to at nonnal conversational speerl2. The student speaks English conectly
3. The student rcads aloud Enclish passagcs and poems comectly4. 'fhe strident reails English sile,try with co*rprehensia*
5. The student writes English carrecrly
{r. The studer:r,cquires knowledge of the elements af English language7. The student develops an interest in Erglish

Units:
{Jnit I
Unit II
tJnit ill
ijnit IV
Unit V
Unit VI
Unit VII
tjnit VIII
ullrt lx
Unit.X
Unit XT
{Jnit XII
{Jnit XiII
Llnit XIV
lJlit XY
Z1 ,,..:,.

Introducing Yourself
Starring a Conr ersation
English Vou,el Sounds
Discussitirr ('onvers.it iori
English Diplrrhongs
Dcsclibing Expl-essing clnolions
English Consonanr Sounds
Ex5rressing Opinions
I{omopirrNres
Word Stress
English at Specific Placcs
Detrate
Elocrition
Story l"elling
Writirig Pcrsunal Mem,rir



[i]r{IT I
II{TRODL]CT]\G YOURST][.F

General Tips
The fips listeii here will apply to almost every siluali*n r.r,'h*re you need to i*froduce yourself. We '11 gel
more specifis 1ater, brit lbr nolr,. let's focus on il-re things you can do every time you neecl to intraducc
yourselt- to somcbody neu':

. Statc rvho -vou are clcarly. Try not to muirtrle or else the pcrson you're ir,troducing vourself'tc
might have to ask again. ". and again.. . and again.. " until they siinply srrrrile and nod witJrout ever
knoti'ing what Volrr nanre is.

. Be iiiendlv. Even in fbrmal situations, vou can be fnendiy. Saying something like '"I-Ii there,
I'm"."" u'ith a stnile sa.v'.'s a loi about vou. You seem confldent and easy to talk to. Iiyou r.vere iil
a very f'onnal settirg -vou might sav "Hello. I anr..." the point is you should introduce yonlself in
iI lvaJi tl-rat is aptrrroa.ehable. Verl ftrrmai settings might require you to use 'proper' English (no
crlntraction's etc") but in niost other areas shortening rvords is fine.

' tr(nttx;our audience. [t doesn"t n]atter if vou're speaking to one pel'son or a thousand, knowing
your audience is key. Obviously, if you"re intr:oducing yourselt-, you don't bnowthe person, bu1
t}om context you should have an idea ahorit hox,they are going to be.

' If you are sitting u,hen you first meet somebocly you arc going to infi"odlrcc yourself' to, then
it's alwaJ's trest to stand if you are able. Tt's often seen as the polite thing to do, so it's a u.,av
tirat you can use trodv language to impress the person vou are introducing yourself to.

Activity .i. Leanrers are tr: introduce themselves using at least 1-rve points fi'om the cues below"
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U]!{IT II
STARTING A COF{VER.SATION

C*nversatian Tip #l: Be Friendly!
The first key to f'eeling relaxed and getting over ysui: t-ea.r is ro have a good time and be friendly.
Sli:ile and enjoy fhe experir"nce of nreefing sorlleone nerv. If yoll car rrlax and eiljoy geriing to ki:ow
s.rmeone, then that wili be felt b-v the otlier person and it tvi11 put them at ease.

Talking with sonreonc Nilro is super serious and lias a gmye exprcssion is rarely enjoyable, so x,hy put
solneono else through that? Rclax yr:ur {bcc and tsm xhat }lornn upside down! TallE to pcople as yoll
rvould talk to a friend. and they nr:iy just bec,:ine one.

Conversation 'fip #2: Take the Pressure OIT
A lot cf fear around sti{rting r:onversations eomes tiom putting pressure on yourself to have a certain
result from the conversatiorr. Sa, stap having specilic expseratiotls about wliat will liappen! Whatever
happens, happcns.

l)on't expect anything from yourself or the other persol: other than getting to knor.v then: a little t)etter.

Also, don't lbrce a topic or be ageressive in whai vou're tryjng to say. That type of energy is a turn-of{to
soilleonc yr:u've just met. Lct the convcrsation flow naturaliy.

Finally, realize that you don't need to beconre irest friends in ith your conversation pzu'ftrer"

Conversafion Tip #3: Rememher. the lYorld floesn't Revolve Around You
Dou't niake the sanversation ouly about yourse tf. Try to ask questions about the other person,s [if-e. Only
inlerject things about yourself wlien they are actually relevanr to rhe topic.

Wlrar if firey ask you a question about l,ourselfl Ansri er it. But then ask them the saure question.
Often people ask questions tl:ey secretly rrant to be asked thernselves, so trrrn the question around and
se* rvhat you{ convel'sation partner has to say.

Tirc mr:st important thing is to not bc lorcetirl or scenl dcsperate. Bring thir.rgs up naturally anrl casualiv.
People should ncver f'eel prcssure d to talk with you, so help thent fecl com{i:rtablc.

Conversation Tip #4: Ile Honest
When asking questiotis or talking about soinething" don'i make something up just beeause yt-rLr

m*modzed a particular phrase .

Frx' cxarnple, don't sa-v "I lcve cafs too!" if- you actually hate cats. Or avoid saying "My uncle u'orks in a
fact*ty" w'hen you don't even have an uncle, 1ei alone one that rvorks in a factory.
Iv{ake sttl'f vou say things that are trne. even if it rneans searching fbr the wortls you need. Othenrise"
.vr;u coukl e nd up iri a real1y arvku,ard situaiion.

Conversation Tip #5: Avoid Closed-Loop Questions
Questtrrns lhat can clniy be answcred r,r.ith "yes" or "no-" are callerl dosed^loo;s questiotts. because they
close down t[re coln'ersation.
Apen lor;p questiorts work much lretter rvhen your aim is to ke:ep a conversation going.
Let's look at ihe diffErence betwe en these through a couple of'examples.
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Instead of asking the closed questioll "Do you like apple juice?", ask the open question "What is your
iavourite type of juice?"

Or, inste ad of'asking "Do you like spagirctti'.i", yon can ask "Holv' ofien do you eat {talian lbod'/"

*pen-klop questions ir:vite frrfier discussiori. rvhereas a "yes" or "no" questiori usuaily onlv inr,.ites ar:
enil tr: the conversation.

l'Iolv [hat you have the right mindsel, ler's get into lips frrr h:rving topics lo talk alroutl

Activify 1. Work in pairs snd ask and answer each other using the cues about families.

llfsjrirrgr
fg$vsrs**ions/

l-{*1$*l**} lAtr*ghk
t*€ril. ere y**" I ***!,r ea? y*1* *ed*tf?
i'{,l fin* the#tfu Ffll{r, / gtrn v.ery ideti A**fik*"
a*rd y.*cl?
n'i?? €raet* I &'f,tually, I'$'r e *it sl{k t{}dsyl

lill?**f* yeur" rt.*Itr#?
My rear*r* is Gesr#*, l3'r* {Feer*e"
litt*st'* !t'*err*!

t*st*r e*:t *r.e y***?
:'irt g* y*arc *$*, "/ E-rn
*rld y{*tt?

ll$&er€ Se yc**c iir**?
I .$tY* ift P.ftri6.
Hd&r't*i**{rt !I*:ri*?

Yifr}@r* d* ya{i ***r** f?* *?
I q,*r:crn frof,* Lclrlds.fi,
iLnS !re***

ltlfi*an i ysrrr ki*fr*sy?
*ily &*rthd&y is d3*1 tke #illft {1st} {}f &prii. I ifx.
t*}e !t*'1s[ $f: &pril,
Sfr*r*** yo:.lr kirt$rdag?

qff&et ?e*r lrssrq,i y&r, &gxt?
I xras bcm in 1970 {nif?etsen Ee'ientyj. I lsEs
ta*rn in e$ffi? {t{i,r*fi..ty $*r *w* f tr*,fr gh*i.!se$d
€fld tHr6?
tilhat ab$ut you?

*t#$5 rrr'a€ny krst*tsr*,snd ats*efiF {t* ?Ed*
fuaseP
i hsve {Iive} *et t hi6 b*ri}i}er assd 2 }ittie
e{s&era. I'u* &.*n }. hrskt{dr"and rag 6i$ter6" g

de&"f 
'1av& 

Brry . {dhars $r s*6tsrs.
A.|td ys.*? pi{r&r ,f,r*ny fufii}tt!6f,* *!}d
*i*tffii!1 {t$ ?0r} li&v*?

tfidtlat ab{}$t y$li?

lfffN*fx.1igxr fexverur*te s{.lb*edt st setrdset? S#S{.} / S*-* yei[* f"text Week ./ $ee
igJ:II#;': il,hE f#:l?"{ii's maths / vou on saturdav. fffil
g,eegrupr*g I histsry I Sps*"liruh I g$*iish ii P.f;. (l-):*.3J

iln you t!s!.{s afiS Fets?
'y€si, I t!tsllx {I'tfe} g{}t 3, big, hl**k dc* a*d a
gtrHflx{':. ,r f\ir} I dsri't {d* *ot} harre ar*y p*t*"
*f&Ye Y{'lr s!*t *r!y pate?

*ryEis* ie {tr***t'a } y**tr f**ir*xri*tir
er*i*rur?
*4y Fa$e$rit* c*lt*r is reS"
*s** tr{*#?

lfit?r*t S*€rs d{* $qr* *il(e"
I {;ke *srre*ras, fuut ! iove rt'}aftSr:e,.6"

tfirAtBE f.**s* ${r*st ?s1n **&e?
E d*ir"t rik* ftlips". *ijt E h+ls *i{}{,i}3st*l

$ale*t *-p:rr*s ds yst: **ke?
E 1!k* swli!?s!1ir1$* i*ild r'$q$y.

tt *'ret Bs+r*s d* v*x **?
g S?s{ r-ri$b} B.!-5d I Sarn{*.

i,ryh*t"* ys*;r f&i.*dsr?tir T"Y- *hcrrar?
I jrlYe wstfhlng The glnrfs.$.r*.
llt{uat ****r.rt tm*.r?

\fiCf*6t"# y .rrr &B{r*&he$€ {ri$rfi&e.r?
yt"s *5 SB 3;. &* ?4
lllll*uya y{s{srx*?

l*flt*tnx pr*lr *r*tc*S ct&$**s?
rt'5 fr.rr'*s*h r }l&*ivs;ft
?h*f''s f {* rr.s e h * E: } *t I 6 v *d*t fr
{ - 'hyp}r*ln Jdaxho & ae, . d* n _.. r;,r:.ri*:+':;*::r'*}

ltf6 ?Br,* *ru S.sx*&m& I t*.ltt*r I Sky*s?
Yesj 

'rly 
*r:s&*nt is "" ".. I'{f {ne6:ie&*. y{}$ i*ter}

It t*ra* ffiif,e t* r?i**t !.${.r I $tif* t{}
$?sst 3rrlu t$$* / Sr*st t* rne*t
lrorj / Ysfi t{3{} / L*t's keep i*
t*t*rh" I Se$nitely /
G**rdbye y' ffiye / $** y*u / S**
l*r*S I S*x y*u t*t*r / see yorx

6lFag*
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Activit5'2. Work in pairs

tr,& Question Strips
LEIS[J &H &trYfiV$Tt ffi$
=Ir

r--- ----'l
II . Hor*v much fre* t*n*s do ycu have each tqleek? ls it eneugh? i
lt
r--- ----1
Ii r *lcxff nruch frs* time de ycu hav* today? ls it anougfu? :
II
f --- ----'l

I * *s.yeu {hir*k *r*sl p€splq h*ve enough tree tirne? I
ll
r------- ----1
I r *o pesple frave mCIre free tirne than 100 years ago? ;
TI
t---
i * Wilf psop$e hatre ffiore free t*rue in the futur*? Why? / lfi/hy *ot? I
It
i*-- ---: -*--i
i r What do lusrl like to vratctr on TV in your free time? ;
ll

i * t#*r*t d* you Fitce te read *n your free time? ;

tl

i r Why is havinE too rnuch free tirne a bad thing? :

lt

i r What exercise do you do in Xrour fe* time? :
t---- ----lIt

i r What did you do for fun last weekend? :

L*-- ----Jll

i r What is your favorite hobby? lVfry do you lilre it? t

,lr e When vsas the last tirne },ou sau. a rnovie ln a movie theater? I
L--- ----JIrI {, Abgut }'lov,r man}r h*Lrss da you go on-line eac& day? ,

It

' I W{iat do you plan to do fsr fu* r*ext week*ild? i
L--- ----JllI t Do y*u havs enSr fr*e tirfis after sr*s:dass? ,

I

,t, r Do irou evetr study English in your ke* tinie? Wh5r? d Why not? |
J

.!--, 
------J

TlPage



Activity3.
ftfiswers.

Work in gronps. and ane member should make a note and read out the average

? 6 Questi<>n $trips
Ft"&,trE$ &RffiTJru$ T#WN
Sf

ri ru Aboxt how rnany pestrle liv* tn yoL&r lawn or clty? :tt;-** ____{
'rt ., Absrt fiow *[d is yeur t*vEn o{ city? rtr
Ii * \fi{f*ere is your favorfte shxrpping p&acp? :t,T
l--- ----{ri + Wltere is yrlur f*vorfte par$<? i
'l
F--- 

---- j
Ii r Where is yotrr f*vorf:te r-nc!$e theater? :t'r
r--- ----'l

I * l*/fic is tfue rnayor of your tswre sr ci,ty? :
ll
r---
I

i . l$fhat are thrse g$t*d lfrings ah.out lrsur tovrn sr city? :

f*-- -----;j + What are fl?r*e bad tf*ings *bGL*t yeur towrc ef, city? ;tI
f --- ----1
i + ls it better to live dot/nto,arn cr in lhe suburbe? Why? f
r

'{--* ----1
I * tlo you pref€r l*ving irE a small tstvn er a bi$ c*ty'? Why? :

T

i e Do rnany tourists vdsit your touvn or city? tuhy? / \&rhy not?
t-

:

i r lff'trc are some famo*s pecpla in yol..*r't*r.rrn or c.*q/? :rt--- 
---------rr-I

i * Vffiat ara tl:ree fun thlngs to clo in your tov*'r* or ci,ty? :

I --- r

i e How qvas your tornJfl or city drfferent '! OCI years ago? :

t-t

I o !-low will your town or city be differerrt 1$o years in the future? :

! I

i * l#'i:sr* is the Ertost beautiful part Gf ysur torrn sr c*ty? :
L--- ___-J

SlFage



I6 Gu€siisn Strips
F&ffiTLY
.Fa*

I, o Hovy rftany p*&F*e are Slsre i& ye#r farnitry?
t-
t- - -

i r Teit nre about the ddest person in your famiiy.
I

i r Tel{ ryre abealt the yor*ngest persofi} ir* your family-
,- - -
II o Having many childre* sf ontlr one chitd: rryhich is better? rAffry?

t, o \Athat is the best age to get nrarrisc," tnrthl.?
t- 

- -t --

i * F{rlvg $raany aunts and unc{es & yw: hsve? where so {fuey f,itEe?
t_ _ _
I

i " [-i*tEr nhfimy c*nslfi$ d* 3raer h*ue? Wh*re do tfreb* 6ue?
t- - -
I, . Describe a fun farnify activiiy.t-
t- - -

i * **mps wrere famities diffe*ent tffi yeam agc?
t-

i r HG\,r' rwll farnilies be dcfferent lOO years in the {uture?
tI . Hriil you alr"rays lfve rrrith yo{Jr parents? tffhy? / \f,.fty nat?
I, o Who do you look like nrost in your farnity? Horyr?t';---
i . \l/ho is the funniest p€rson in your fami$y?
I

i . Do you enjoy Eotng to v+eddEngs?

It . V\fty r[o people deci@ to have kids?
I* - -

, { \4fhat is tfie bsEt r*nay fcr famit{es t* be f*appy t*geth*?
I ---

9lPage
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Activity 4. Work in groups. Each learner should answsr each question.

TOPICS DISCU5SION

ffi&$tY &ffiY[V*?*H$
Student 'A'

I &xErrss #re q*e's?icns &ejor.v r+ilit yaur W{t$er,

{- Si*rat tb-me d+ you u*uelfu gn f* hed S nigftt? Sh*uld yier Se to tud eerttefl

t ln,ftst d* y*: +ften *et klr braskfsr?? ** ycr* th$nk lfs t.leal{lrg f**d?
3" 'u1&st {k d* y*u srnll'e d se*rw{ ar r*m*tr? .**e you ens kte?
{- fi&lgt'{*nw d* y*rs egt fum*? So yaqr eE* sksre rr xdk o&er pa@?
S" 1*&a[ t{xw do y*qi $et *rcm* *ft*'sc}le*} w'rvqqlc? fue y*a* fired nrten you get t'some?

6- !&9lat's your f*,,ur.$t* -{V sksnft# t$itry da yfiel {ilie it?

?" @ nx*fr tfur* d*y*..t sprd on-$,{n* xsctr day? k ittsc mscl*?

L bl&st {!'ale d* ym;l *sx.lal$y si dinnerf

S- k1&r8t lxlbbies dn y*u h rr*? blftsts your fuvorite hobby?

{0- t'{c+r, do Fou kiie fo re{sx in Fre evenirqsT

Jr
TOP{C$ D'$CUSSION

ffi&*tY &ffi?tw*?f;H$
Student 'B'

I Oisrerus L&€ qu*J'frsns **fslr wrrft lBUr porfr€r-

t" t$Fre{ k*'ae d* yon exwslfo Wt ry ** Hre mwring?

2. \that do you oftsr eat f,or iu:.l&?

3- F{ow d* y*:-u tr*ud {e schesl ** ud {bus, {w{. -p
4- \il.?rere do you est fun6h? 'h&*rgt do yor.i ls+lslfo eat rcr tuvrch?

S" g,5hsi d* y*a,* Sq !s- d* ,Efier scfued c,r rnqlrk?

6, Han* ewny hmrs *f 11/ de y*r* rc*xally wetd"r edt day? ls it tos rltuch?

7. iA,hst's your fevuaile nebsite? vthy rlo you like it?

8" Csn y"ou caok? Hcqt,ofter: do you ccok eiinrer?

9. Tell rre ab'orx your besi trimd? Hsiv eften Co yorJ see hirn n, her?

to- 'd,&rEt ti6re do icu gs to bee' et r*ght? Do you thirik yu,r shorid gro to bed ea+tier?

10 lP;p,*



{INIT III
ENGLISH VOWEL SOUNDS

i: sheep bean heel meal peel cheap seat eat reek cheeks
I ship bin ir sit i;.L chicks bit kir ilt piil

See the dffirence
Sheep ship; bean bin; eat iU seat sit; teek lick; cheeks chicks
e pen Ben tsn peg be1l cheques set ten pet
a lnatl axe pan sad bag Brad jam bad hat sack-

" See the dffirence
Pen pan; filen man; said sad; gem jam; pet pat; bed bad
a cup hut suck bun bug hug mud hurrg run nut
a: irean carp cart barn march clerk car smart

See the difJbrence
cup cary; hut heart; cut caft bun burn; much march; cluck clerko hot cot pot sock top box clock body box 'aorio,

J: ball dawn cord caught poft forks sports short roar water

See the diflbrence
Spot r[on, pots portsi cod cord; shot short; rod roared;
$ book put cook good look rook cculd pull full
u: boot Luke pool fool boot fsoiish tool iooth shoe

See tJte difibrence
Look Luke; pull pool; full fool; foot boot
3: girl f*r ;"* pearl worm word work bird heard
e about above ago aloof alone asleep water

11 lil>age



UI{TT IV
DISCUSfiION

Activity t. Divide yourselves into groups af fbur *nd discuss the qu*sfions, each person shoutd
answer at least lbur qnestions

I 6 Question Strips
wH&?fi-{ HR
6Y-

Ii r W*at is w*attrer? l
,I

-_-----r
i * \&{hat [s lfie vdeather tike today? :
ltr--- ------i
I * trvfiat hvas tfile ?y*Elther *it(€ yestersay? :
I *------l
t I

i r What do you fflir+k &t* west*"ler wiH fie {$ke ts{ficrrcgr? j
L*-- -----JII . \rVlrat !s ymxr favsrit* kir?S *f weather? i
l---- 

------{

i r Does your tolvn or city usualfy have good \'/eatre# I
l"l
r--- -------t
: . r&rft*cfr Se you fike &*fier raEn sr srrov# \[rhy" :
ti--- -------i
l.i r \4-rhiclr c#y !n i{oilr frfluntry h.*s the b*st i'*,eelher?

! * \ft#**t &s a -tor*ta$o"? Fleve y{E-* ev€rse€r* *ne? I
L--- -_J

| * txllh*t $s a 'ff*cdl? Flane ysu ever seen a flsed? I
F--- ______{
ti r l&rhat is "hail'? Have you ever se€rt haifi? 'I
It
F--- -------r
II * Wh€t is the difference hetwee* ctimate aftd w*ather? i
I Ir--- *------t
I . Hove is {f*e cl*rnate sn ea$r pla*et changing? l
I

! r tffauld ysdi nike ts be a TV weather rep&rter? kW.ly? J 1lVt*lr not? :
L--- ------JI

I ' ffitrIich dn ycl.l liilqe ftettsr: h*t er eo{dtneather" ltrfiy" ;
L--- ----*-Jlr
I I How can ysu stay dry prhen you go out in raifty westh€r? ,

t

12 lilag*



Activity 2, \\.rork in pairs

TCIPICS DISCUS$ISN

ffiruw$ffi*ru&&ffiruY
Student'A'
* Sfsrxss erle qurr#ens 3re{cw wiffi,11*:,r partn*r"

t. Whqt causes elima& *harge?

2. llow vrould climale change be tlad for pople and anirnals?

3. vlhat kinds of efierg.J can replace fossii fuets?

4, .What kinds of thlngs ce$se urater polft.r{io*,r?

5" iJow wiil rising sea leveis be bad for people?

6. What wiilhappen if ceforestation continues without stopping?

f. ls i{ pao$l'ble for peop}e i* fiva wittrs*.rt nrafting any g**age? Exp,iain your answer,

8. Sfror*ld pecpt* prctest what is happer*i*g to crr e*vir*nment? Why? / Why not?

S" tr-hr*tr can ysu becem€ a* enrsiroatrnentalis{,?

10. l-iow was the enmronment different 100 years ago?

--\d

TOPICS DISCUSSIOI-I

ffiruV*ffi#f\d&&ffiruY
Student'S'
a Disruss lfie questions berorv ryiefi your pdrtner,

1. H+w can ifse stop +r $tow ssvjn clifi'rGt8 cnange?

2. ithat liincs *i ihings cic p+opk i:ily titat are dis++sar:,e?

3. lq'hat a#;rlrais h=i3y serli beccftle extinet? #hy nrrgrt the':r ilac*fli* extinct?

4. 'vtfut kinds of things cause arr poliutron?

5" I's ii ffi**ible t* l*ve ix a w'srtd witil*Ert p$ast,ic pr*#*ets? Exp$ain y'fitr a$swer.
S. Expl*i* ur*,at re*ycli*g *F" Why is r**ycilng intp*rtant?

?" &lftat can pe*pk do t* prot**t witdlifs?

*. What se{r ysu do {day tlrat will lre{p *ur envlronment?

$. \{hy stisq.{*d we csr€ ahalt what happ*ns te ffile enr/ir*!'rn}e*t?

10. i{ow do you think the environnrent wiil irc drfferent in another 1ffi years?

13 lF*9,*
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Activify 3. Work in pairs

TOPICS DISCUSSION

EHEffiClSil cxnc,f; SflGRTS
Student 'B'
a S;rrrss atle qua$rbns Sefory vurrfr yorrprrr?n*r.

HXERGiSE $nc* SPGRTS
Student 'A'
* Ssrr*s fhe qurs#ons &eltr'n,wrlfi yourpcr?n*n

*- Ut'hst is yetr fa.*arit* kirxd slf exercise?
2- Hsw r:'arch exercis€ dc ycu get esch week? Da ycer sriflk you get encugh exergse?
3. 'vrrirst sre ttllTe e.Estt6t{es of 'ryinter spqgt-r' fhet you c*r play in lhe snorv or Gf: rCE?

4- ;Shoulc schools give nrcae Bnte to siu#r'ts to plsy spcrts? lAltay? i t \,try fiGa?

5- dfrst Ere ihree exernoles c.f iesrr srlods? iad;,,-^cuef s,po*a {spo:ts yau p.isy slcnei?
6- ltqlge s,tr*ngn or unarsu# spods d<3yol.l knantr sbnajr?

f- $s ycru terre*r h*v to nadm? ls e p*c4 cr s be*c*: S€ h€st plre te grarim? Vlihy"
8. 

"l\hst 
:-eorss <Io yor..r ilpisrk are reslly boring"

9. Should olda pec"ole stcp eeercis*ng? !}ft/?.; Srhy rmt?
{fl. ffi yeu da eny ex*rcise or pl*y str}y sp,ilrts }esterday" lf. 'yes'. t*C-}st kiv?C?

-\*

TOPICS DI$CU$S*ON

*. Uess* kkd ad exer*ke d* you &ate3 Vrfty dett ypir iike il?
Z. #6 ynal {ikat* r*vst+h spor{s ** TV? 1{&*y? f rJtllty na*?
3. lnbuicj you like t<: be e puol'e,ssr'ana/ atrtrEie {p*sy sports es * 1ob;? k\fty? i \rvhy not?
( l,trftst spafi sre you best st?
5. Do yau prefer iesrn spo.rfs cr,t+dir,rciuaf s&rris? \&hy?
6- \tHlst are the yslss{ p+pggr spcrb im the **tql6t W.&y xr* ttrey so pryuler?
?. '*ll&rat &s **e hest q€ ftr chi{Hrsr tr fus$'n herr ts s$drn? l*try:
s- {s *ifiing heevy,*it**gffi o gered urey tr get strong snd }e*?thy? ,a*}?B}f f xfidhy n*t?
S. Bss€fuEl# arktbe#? tar*drh is be0ter? t*#ty+

f 0. Are yeu groing to r3o any exercise cr ptsy sny spc*k tomc+cvf lf 'yes'" rlfter k;c?

14 lPagr::



Activig 4" lVork in groups and discuss the quesficn cues pr*vided.

I & Questian Strips
#L*?H*f€# ffftd t&Sf*$ zu
Jr

I r S* you l.ike the #ethes ysff ars wsar[n$ ns'rv? VUhy? 1 Why not? iL--- -------rll

i r lr*,rl*at did you i*/ear yesterday?
L--- -------rI I

i r Gc you tike te watch fashion shourrs s{r TV? y1fty? / Why noffi ir---- ------j
Ii r Do yo* ert}sy sh*p$*ng for ner** ctrs$?es? Wtxy? f l.&Xtry n*t? i
l-t
r--- ------1
Ii r lrVfuere do you usuaily huy your ctotfres? It ' '--- -- 

r

I * *onnp*re clsthss in Srour country with those *f anotf*er cs*,s?try- i
t

I

i * kWly @ men v,sear *Mrtiffi? Are they a good tdea? l

I I

i * Wou$d y*u like to own a clcthing store? Why? I \&fhy nst? i

r ..; ' Do you spend a lct o.f #mrley on #sttles? tylhy? / \#hy not:} it'r
F--- -.---.---l
Itt J Soes clotfdr*g la*k rute *n ardrnals? lr1trry? S Wfhy nct? r
Ii--- -------i
t-i r Do you evsr l,tear j#rlr€h'y? \&&y? I W*y not? irr

I
lai r Do you eyer wear a hat? Wf$ry? I tffhy not? I
L--- ------Jtl

I r $* ycu ti$<e to wear T-strlrts? Whl€ I \Shy n*t? ,
I

L--- 
------J

I I

] * Da yau $an to gc shepsrir*S f*r cl*thes sean? *f 'y*s'" xrNrere? 
:

-J*-
Ii r Hors uras fashism different 100 years ago? i
tl
r--- ------1
i " l-loru wi&f fashlon k differsnt '100 years in lhe tuture? I
tl

lSlllegn
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3I
f()
9()
Is
e3
?JA

I.NIT V
E,I\G LISH DIPHTI{O]\GS

pain shade tail s,ait taste papen gate later
fine tr,r), sfy dine like kite height lighf
bo-v oil hoil coin toy jo_v noise voive
house cow brorv how grouse town how ow!
phone bone boat woke tloat note bowl coat
ear beer tear pier heard dcar lrear t'ear
chair air hear pear hair tear dare Claire
cure, pilrg, cur
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UNIT VI
EXPRESSING E$,{OTIONS

Activit-v l. Work in groups, Each person should contrihute and sne team member should nrake
the list.

Wffie #m wffiffi Sffiffiffi wffiwm**ffi
Slsmg*rtg *&.***l*.

wXth me*Xfu op*rr"
$*rn***ne &'k*.*fne;r

$s#s,
&!f ,am*t*.*

ffi
5effr**ile g*ssipt- Ssr?is6r1* *l€fi{* s,IrgIr

f$xgwr* ra*fui** *o. *116"

S#*te{}r}e b,t&* t}?Bif
**$s'

$*}"re**t* F$q*s t$ l1t$
rl$se/*esc*r.

$**'ne.ae* x.p*xd.* t***
r,a${ik !firs{#sri *h&

lmtaret**..

ffi-"
rfif * ri

$r*rr!*{Erls st**r'ps
fsrl€*,

S*r**wn*seys stirp**
X**er"

St}cmegrtggtrrg*rs s
${rt"

S*lattmn*'**1ie* *fid
**{# S*SE#fit ***,*d*y

et t*1+* ras!.i.**.

Sarlrc.flffie dccslr't
h*ld il d**r f{5r tAe

*erien behind thsr?1.

Somry,l}!se!6*$.r+ is iet*
.a!'t t*.te thl*"

S4rrrr*x*slpre cg*$y y+* ilt
tile r*rt*dle +f t*re

fiif{hf.

Se*ner*** x'{xr*lr*
lrrtgffi* .tgy&r* it ahlte

t***iflS"

$,*rixe*tr* $.r etr**my*
*rft tfr*lf p&*ena *t

qS{*n*r.

H
*€Lr- F*t*t*€3i

"Ssfll&*t'ce drsFg
litter irx th* s?r**t-

S*rl{**#.il* rrifli*q
alwrrap fsr*r8tet,6

r#t:sr* t *i,ss$"
t ?'r ....",,"*:ffift

%ffiB.*
: / E&i-"."*kkd/*

$**$r+**i'q rartli* &*r*#s
i****df$-

S{ctfte{rr}€ !#.$}s: t*'*l(s
6*rffir l*{r* *,x t*}*

Shsr**"
dir

i;ffi
iS.:,]t f; $4f i::,,Y ;:dirirl,,.ql. {1,', E:ln

lTlilag*
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,A,ctivity 2. In groups of four, discuss and describe the cues provided

t 6 {lueE}isn Sfripr
H&dt*Tr#F{$
^t--

r--- ***--*-!
I " ^-- z- rr r Ho'.v do y+u feet right fto**y? r
,t

i * tis'.v dl$ ycu feel five *"liriutes a$o" t"rtJhy did yau feel thai'v.,,ai'" I

ia

I r !-{olv do yclu usualli- fe*l r*,hera y*u get up in the lnornings? I
L--* 

----**-lItI . HO"'r dO VOU l-l5ilAfly feel Vo,her* y*U haye An eya$? r-' , -- |
F___ _-____{
ti * Tgll #1* ab*ut a lin:* litlilefi :J*r-t i,A,#re surprised ;

r---- ---**---
I " bri*at ** y*u tiHs t* ** --r,ti:** y*u fe*l k*red? I
ti
t-**- *-*-"**-;

I * T*li m* ***ut a tist:* y*u f*gt reaity s**r*d :
i-***

t

i r F,'hat ki*ds of things rnake ,-*u fee! nervcus? :
L**- 

------JIt, I Tell nne atl*ut a tinre yCIu fett really happl, r
I a - rrJ 

a

F-__ 
-__-*_ 

j
I, . is mcne1, ffIsfe imp*rtant than lrappiriess" \rfhy? ,, ruffh!, i.iot? ;
| ' --'_'----rr

r--- -*-----a
i r Is it better to shot'/ your anger or {-}ide }.CIilr anger? r,yhy? I
t-l
r**- -**----l
i r Tell rne ab*Ut a tift1e ycu felt *rrlb,arrasse{l il-*- 

- _-.*-__-tIt

i r t&rhat can you ds to make yCIurseif feel relaxed" I
L___ ______JIt

i r Do you lr[<e to yi,&?ch scary" hcrror il']ovies" Why? ,r l-qrh]" ftot? 
I

t_-*_ ___*__{
tt t Ho'.'; did v'ol* feel 1'esterday? Why did y*u feei that ',.!/ay? t

t t -'---*'t -'--' 
-' It---- __*___{

,i r Tell nre ab*ut a tinre ycu fegt really cor*fused i
'l
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tpl
lh/
It/
td,t

tk/
,b,

t$t
ld:51

tft
{vl
l$)/
{ilt
!sl
lzl
tll
!s{
lnr/
lnl
tht
1,il

nt
lrl
tit
/'*t'l

UNITWI
ENGLISH CONSONANT SOUNDS

pin pen pan pear pie pork pot people
bin Ben ban baby boy bulb blue boftle
top tip tap tooth table teII ten tornato
day date dine find differ drain drink olfend
king kit kin kind drunk trunk key eoke
gun gone dog fog goose girl glass bag
chin chips cherrychop ratch watch choke choose
jeep joke gin Jerry Iarge flge jeans agent
fan fin fine leaf laugh fat fill feel
van veal vine veil view leave halve
thing thin path think thumb thiek hearth
than they there those either rvith booth
sip sink stay stiil stone mouse house
zip zoo bur,z peas prize
shoe ship sheep ash rush push
measure pleasure garagepressurs treasure
man made tame lame palm
nose nip nit tin tone lone line
hat home house high hills behind perhaps
ring king bring wing thing bang \yroilg
love little tife file vile tile leaye
red role Iore fore ring bring jar
yellowyolk yak yam yes years
wet water wafch wealth'
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UNIT'YIII
EXPRESSING OPI}{IONS

Expressing Persnnal Point of View
. I bet that ... "

' I dare say fhat ...
. I gather that . ..

' In my opinion...
r In my experience"..
. As tar as I am concerncd, . ".

' As far as I know...
. As tar as I understand...
. As for me I As to r-ile. ...
. As I see it...
. From my perspectivc
n Flom my point of vicw" ...

' I isfiong]1,) believe fhat"..
. I arn not sure/cet"tain, trut. " .

" I am of the opinion that ...
. I am sure I I arn certain that ...
* I'ill absolutely convinccd...
. I am sure/certainlconvinced that".-

" T arl under the impression thar . ..
. I believe that"..

" I gucss that ...
. I have to doubt that ...
. I have tlie f'eeling that ...

' ] hald the opinionl vieu, that .,.
. I might be rvrong but...
. I really t-eel that.. .

" I suppose

" I tend to think that...
. I tirjnk lconsider lfrnd lfeel /believe lsuppose /prcsurne lassume tirat .. -

" I woulcl say that . ".
. i'd like to point out that...
. I'd suggest that

' If you ask me...
* In my erperience...

' If goes lyitlout saying that ...
. lt's obvicus t0 me. . .

. Ii is my impression that ...

. It seems to me rhat ...

" My itnpr*ssion is that .. "

" h{y ou'n l'eeling on tire subjeet is ihat ...
. My view i opinicn / belief i impression / conviction is that ...

" Pelsonally speaking...
. Perstxally, I think...
. 'Ihe p*int is that.. "

. TrJ my mind, ...
2A |:' ' '",



I What I mean is...

' I don't know atrr:ut other people. brit I can sav"..

Three"lVays to Give t Personal Opinion
Expressing * Strong Opinion

. I bet that ....

. I dare say that ". .

n I'm absolutely convinced that...
. I'n'r sule ihat. ".

" I stuongly believe that. " "

. I have no cloubt that...

. There's no doubr in my inind that...
a

Expressing n l\eutral Opinion
. I am not surelcertain, but...
. I think...
. I lbel that...
. In rny opinion...

' Tn rny r-'iew. ..

" I tend to think that...
. I :uPposc that...
. It seems to me that...
. I rnust admit that I'm not sure ...
t ...

Expressing a Subjective Opinion
. In my experience"..
. I don't know about olher people, bul I can say. ".

" \!'hat I've found is...
. As I see it. ".
. If you ask me. . .

" In nry experience...
. To my niind. "..
. As iar as I am corlcerrred, ...
. As far as I knorn'...

' As iar as I understand...

" As for me I As to rxe, ...
a ..,

Expressiug General Point oi'Vierv
We use il:ese r.l,ords ald phrases to express a geiieral point of-r,ier.l,:

. Sorne people say that.. .

. ManyiMost pcopie thirikr'believe that...

. It is r:ften said that...

. It is generally accepted that..,

. Everyrbody knorvs that...

" According to scientists...
. [t is thought [hat...
. Somc pcoplc say that...
. It is considered. ".
. It is generally accepted that...
. Tlre researl,h seelrs to sriggest...

?,1 | ," ,'. .r '.'



a

a

Apparentllz...
I've heard tirat.. .

.!.IJiiiii
lJrtilit
ii:ii.r,til

rir.tii:

$-.l'flrsnr$i,cwi$,:ffi
* *# &** E#S& E **&.* i,;.:",r::xr::,!ii:l:,rlir;,'irw tu$#ffi ffHffiffi;$q

rF 6 99.ffi.!11tii.$ti?,$;i.,{1,iffi

trffi$.ffiii

u,$t$t yr*u* , furr1u {

lav vt**q*sr*&4fl v$. bt,
*d3"
rnFil rik$,&&*r"*iurur:s #t}"I#ett*$1.
rry '#-{,$*,111ri'r',,lrlrr,rl:ii:',it,ri;-r,:l;t:i.il::,t*:t'riit;iiij{*:i:

ffi
!i&*k ,r 6ti.r,* 5

ig,ffirii;r;i*i#

s_*1.Y,}#,{1$$i

#f"I* aHi$"ts$ .,.' *f e*3*

* q******xx*t-
ff$$*.
rp trr*'*. ?ptqr isi,titrilili.jl,iri.r,Ij,f

ffi

;' & 5 t & x 6k $s ; 
si$t$i;i.#ii,i$;!il{*

t* *4 i - .. ^& e !.;&^
$.fr*if.?je1#i,{iiil

lt:Jiatiiair:

4lj ti;ili

i d*ff*r*sl* v$#r.v"
l!*i"l!:f.ti

;riJiirc-4i*r
f,,s.f iiti,*iii$'liriiii$s

i**li*i*
i4
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i,.ii}$

$f3 $t3y ffiptgB$*$t* -,,

iri n'ty e3*gs" "".
T'* t'r"ly iTl$ffiri" "".

&p {*s' ffis & er&
.{}*f?##yft*#* ..
Frort"l fiT) f]*im{. of rii#w.
&g $'*r fl??* n'" &* t* rrtffi*
fuTy v**w rr *6**tx{** ,,"

fuw$**$ /' $ffi'xgpr*mm$*x"r ,i"-

*effiv.$*ti*m ** 8$$ffit "..
$$l*i# ti:e \{*rv t$?*t.""
f $"r;er'* 6^r# {t#L{t*t ttl{}t .".
i a"lrt1 segrfr , $ urffi:

#*r*ef*"e t$?ffit -,."

$ Sxt$'*er t*rm*.".

t^.Jr " 3tt$3p**fl ,/

$3r#*{$r?}€* -,i
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UNIT IX
HOMCPHONES

ronounced alike but havin difl'erent Add urore to the list.

* &$**xreS * *,I*trd

" Altsr * Alter

" &xtt * &*xr*
* Atffi * ffii#kt,
*'ffi**[ * S*sml
* ffi*xrd * kmxxe$
* ffi*r* * S*&r
* S&*#**
" Beach * B*ech

" Bean - Bee*
* B*er * B**-r
- B€EE** * Ec=€**
* S*u* * ffil
, Bored * Board
*.&r*mk * ffir*k*
* *rry{ * ffip
" #ssitxl * *xp*a**
* 'ffmlE*r * SstIer

" Census - Sense
o **r**I * S#r*ffiI
* fi*t* * S*t*

* ff*mrm* * *ffiruHm

" Couneil - Counsel
. Deer - Degr

' Sie - Sye
. ftisereet - Discrete

' SCIe - Dough
. Dual - Duel
,* Ssrtkex" * S'*tk*r
. Fir * Fur

' 
" FE*w*FE**r

.'#* F=les - Fiee
idd* Fle*+'* FIIE€

. Flour - Flower
r l;'or - Four
* :Fgr*rff$r* * F*roftr$
' Foul - Forrl
. Fair - Fare

e",* Genes-Jea*s#s . Great*Grate
. Hear - Here
* H*m* * HxeI

?3 lE]*g*



UNTT X
WORD STRESS/WORD ACCEN:I-

Words are nracle up r-rf syllables: if a rnotd has more than one syllable, all the sr..1lab1es are not equally
protlrinent: onc of the syllables is more prominent than the others. For exaurplc, the word telephonc' is
nrade up of tJrlee syllables te + le * phone but onl3, Ilre first s),llable tr is sfi:essed, i.e. if is more
pronrinent tlian /e and phane . Stress in Englisli vi.,ords is fixed, i.e. the stress aiways falls on a particular

rvirether tire lvord is said in isolation or in connected sireech. But at ilre same time, stress in Ilnglish
rvords is fiee, i.e . it is not tied to auy pafticular syllable in the chain of syllables constitr.rting the wr:rrl"
Fcr cxamplc, English w'ords can be strcssed on the l-irst syllablc as in miserahle, on tlie second sylla[le
as in *gree, on the third svliable as in understcnd and so on. The nrore prominent syilables are called a
stressed or accet$etl syllable while tlre less prominent ones are cailed ttnstressed at. urtsccented
,s)'llttbles. A stressed syllable usually suunds louder and strongrr than the unstressed one.

l..angcr words and compounrls often have tu'o or eveil filore sfi€ssed syllable. The vcrtical bar placect
just above fhe linc at flie hegr:rning of t.hc sfressed syilahle {e"q. inorrn jn after'noon) rniJlcalcs tl:c
primerqr strt$s ilr rnai* stress. Th* ver"iieal ixrr plaeed just 'nrlor'; tire iine ie.g. ,a{lel ir,alier'r:**rri is a
aeccniiary siress.

Ex;imple: .atis.r'ni:*n
,e igar'*tie
,repre 'se*t

Rules sf Word Sfress
I{ere are a f"ew n:les of word stress:

Functional Shift af Stress
Th*re are a number of ra.orcls of two syllables in which the accentual pattem depends on u,hether thr
u'ord is ust"d as a no*n" an ad-jeetiye or a vrr'l:. WIefl the rryord is used a-s a roun ol an adjcciir,e. fl:rl
siress i* *t the iii:s1 s-vilabli: *nd -s;het lh* g-*ri1 is iiseri as a verh. tl1e stitess :.s rrit [ir* s*cilnd s_v]i*bie :rs
i:::

l.i*tttll.lrijSqti_r:c-
tab-c"':nt

'object
'sribiect
'penr:it
'record
'progress
'prorluce
'perf'ect
'incr*ase
'decrease

'pre sent

l:" qril
*h'sett
object
sub jer:t
per'nrii
re'cord
pro'gress
pro'r1ucc
per'fcct
in'crease
de'crease
pre 'sent

24 lflag*



llktrds with Weak Prefix
A. Worcls tvith tveak prefixes are accented r:n {he ror:t

a'rise be'low comrpose
a'lone be'come de've lop
a'loud be'fall rc'duce
ad'rnit be'Iween
a'molrnt be'gir
a'pafi be'hoid
a'float be'lieve
ac'cept be 'side
a'bove
a'bout

B. Prefixes with negative connorations get stressed

'dis'loyal 'insin'cere 'il'logical
'hall-'finished

C. Verbs of-fwo syllables beginnir:g with the prefix tlis- arc stressed on the last syllable
dis'ann dis\rray
dis'bancl dis'pel
dir'cetn tlis'rniss
dis'close dis'solvc
dis'count dis'tcnd
dis'grace dis'turb
dis'guise dis'tress

Yerbs of two syilables
Verbs of two syllablcs ending in -ate, -ise/-ize, *ct arc stressed on the last syllable

-ate -ct fZg -ise
nar'rate at'tract cap'size chas'tise
mi'grate con'nect bap'tize com'prise
de'bate de'pict
Is'cate in'f-ect
pui'sale in'jr-ct
rrib'r'ate se 'li:ct

pro'tect

librds ending in -i*tn, *ic, -itul, -iatly. -ian, -ious, -t:ous
A. Words errding in -iitn have the stress on ttrr penultimale fi.e. the second
last) syllabie

appli'catirn civili'zation compo'sition
conver'salion exami'naticn qualifi'caiion
intro'duction imagi'nadon 'questior
srig'gestion con'gestion indi'gestion
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B. \li*rds ending in *i4 -icut, -ica[$t, -ir,i, ially, -r]lrr liave rhe str*s* oa the
syllable preueriing the suffix

-ic :i.+l -iaiiy -i.an

apala'getic lne'mc'rial rf'ficiall_v Vic'torian
e'le ctric oi'iiciai 'speciall_v li'brarian
sympa'lheric presi'deriial es'senfially elec'lrician
patd'otic in'dustrial super'licialiy lr:u'sician
scien'tific resi'dential poli'tician

cere\nonial rliscipli'narian
cs'scntial
super'ficiai

Fli:r$s e:*tling i* -**e, *ise*iry, *, -ity, -tr{tt?, -{{{it, -gtr.tSsh, *ga.etpFt.y, +net*r, *lr;g;
A. u.oids *f'mr:rg tlian tr'r,o s,v1la1,-l*,1 *ndirrg ir;t **fE, *is*:'*izer -r.$' are sir.:frss{i
*:r the ante*p*nuitimate -cyllabie {i.e. thirri iir:n: tfu* enrli

-atc -isci-ize -if!.r
'ccmpiie ate 'f ill'f,nise Jitsiifll'
'sep::;'ate1r-1 'ertlffTl';se 'ciassiS,
'edricate 'brutalise 'beautifli
'cultivate 'patronise 'certiff
ar'tici.rlate 'realize 'grarify

'recognizc hrocii{y
rnc'nopolize 'nutrlity
'jeopardise 'satisty

ts. Wcrds enrling in -rty have tlre stress on the ante-penultimate syliahle
ii.e. third fiom the end)
a'bility elec'rlic ity possi'bility
ac'tivity e'quality prolra'bility
curi'osity geue'rosily

C. Words encling trl -cra{:y, -crat l\ave the stress on the ante-penuitimate
syllable ii.e, third f}om the erid)

-cr4!Y -crat
au'lyocrae-v 'autocrat
de'mocracy 'tlemocrat
tech'nocracv 'te chnocrat
piu'tocracy 'plulocrat
aris'tocracy 'bureaucrat
bu'reaucracy

D. \!'ords ending in -graph, -gruphj,, -ftreter, -/agt have the stress on d1e
anti-penultimaie s_vlial;le (i.e. third fi'om rhe enrii

-graph -graph-v -meter Jrgy
'aut*graph pho'tagraphy ther'morre |er psy'uhtlogy
'paragraph spec'trography lac'tometer bi'ology
'photoEaph bi'ography di'anreter zo'ology
'spectrograph lra'rarneter
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Wksrds stressed on the sullix
trVcrds ending with the suffixes -uin, -aire, -eer, -erutal, -entiul, -ese, -esce, -escencq -€sque, -ique, -itis,
-ee, -ett€, *ete, -ade are stressed on the sulTix

In_fledianul suJfixes th*t da not uJJbct the stress
The inflectionai suffixes -es, -ing, -ed and the derivational suffixes *uge, -ilt ce.
*en, -€f, -ess, -ful, *hootl, -ict, -ish, *ite, -less, -ly, -ment, -lress' *ar, -ship, -ter,
-ure, -y, -zen, drs not normally affbct the siress. Here are a fbw examplcs.

match 'rnatcltes
wanl 'wanted
ap'pear ap'pearance

be'gin be'ginning
break 'breakage
bright brighten

write 'u,riter god 'goddess

-ain
ob'tain
main'fain
per'tain
re'ii'ain
;rscer'tain
er'plain
re'tain

-ential
exis'tential
provi'dential
presi'dential

-escefif
ado'lescent
efTer\ esceni
conve'lescent

ffi'**
addres'see

empio,v'ee

absen'te e

"iufe
rnillio'naire
questian'naire

-ese

Bur'raese
Chi'nese
Assa'rncse

-9sgue
pictu'resque
gro'tesque
[:ur'lesque

-ette
eti'quette
ciga'rette
ga'zetle
silhou'ette

-_Qer

engi'necr
vo'lunteer
car'rtrer
n:arke'te er
mourtai'neer

-ESCC

coa'lesce
cottve'lesce
acqni'esce

-ique
phy'sique
u'nique
ed'tique
tech'nique

de'ete
le'plete
con'crete(v)
com'plere

ctrilil
fbol
aim
ap'pcini

:elital
experi'mental
funda'menfa]
acci'dentai
depart'mental
pa'rer:taI
inci'rlsntal

-escence

effer'vescence
ailo'lescence

-itis
neu'ritis
amh'ritis
bron'chitis
1aryn'gitis

-ade
barri'cade
cas'cade

de'grade
lemo'nade
pur'suadc

care 'carefil
'eo14.arrl 'corvardicc
at'l,ract at'tractivc
bad 'badly
'bitter 'bitten:ess
'fellorv 'fellorvship
fail 'failure
'city 'citizel

'cllildhood
'tbolish
'aimlcss
ap pointnrent

'conquer 'conqttefor
laugh 'laughter
biood 'bloody
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.4rtent in compound wotds
iv{ost eompound w'ords have the primarv stress on the flrst element" For example:

'blacksmith 't:lackbird 'dinning-room 'tea-party

Therc are, horvever, a fbw compound r.vords u,hich have tire strcss on the second element. Tlicy are
nrostly conrpounds u,ifh -errer ar:d -self. For exanrple:

hou,'evcl: when'ever him'self her'self

Somelimes both elements are stressed. but the primary stress is on the secoud elemerit. For example :

,after'noon ,old'f'ashioncil ,at:sent'rninde d

In'irftenroon 'par$, the prinlary stress shilts to the t-irst svllable

In rvords of three elements the primary stress is on the second element. For exampie:
iiot'waterbottle waste'papet basket

S*ess Shift
Stres-s shift is quite nonnal in derivatives. Here are a feu,exampies:

a'cailemy aca'demic acade'mician
'photograph pho'tographer photo'grapiric
'politics po'iitical poli'tician
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UNIT XI
EI{GLISH AT SPECIFIC PLACES

Activity l. Role play. Work in pairs

A diaio,gtl* betw*en * ;hopkeeper *nd + cu*lorrrer huying shoes
'fi1orrscr[Dt

*l*rylr**W*: eE:n I f-t*ipvtr**

{ss6sm*r: y'as piaasa. I truni s*dm6 &loe& sJr#r.

Shepee€psfi rsilh IficeI # si$}^<)rl+

S****l**r; ts#*& id#rF$ r&ra*"

Stron&eere+: wi:,#t rire?

&***snrer"' YbsF f &&lr$& &r* ,qw$ld jrs*, ,nr*6r{*rn* **f &*&f
S$rep{<eap,Wr fi6sffinryl Yss il lS }€ifl}. |.iryc.... h(}w iilLX}Ut ,hsse+

Ct*r*o.mar: latefi, ehey f*cj s ,'rt t$hb ht.rc" tan i iry e diiifsrGr?f p*ir o€ skocc?

Shopkeeper:,3f corrrse. trnr rr,erg.

Cgs*ontar: ?iilwy'r* s ba*tar {it, bw* t don"t liltB tha eolour fjr*y ore *aa shiny,

Hava yaa gOL bh*,rn ifi sarfte other ro{o$r?

Xt*ry*se,Bq,u Yss w* **" W* h*v* rrrhii*. l*r$$/n" #rsy*r:S r*d-

Crr606r?tcr.' ttutd I *-ry en th* *hi*a palr, plcrr**?

$i*opk**pex {kw ffi"l*:fi1{}11i. }'t} 6re* &er vai":*}.* *n*,s i*r y*rr;.., ,, "."." }tr*r** wr* g+,

$tx***r*t ??;*ry,* p*p**-.* J lJ*e **Jr.i** $*#**r dr# frletr S6 .qr?#&" l'# &8&* *$#nrJ

S'opf(s6psri Csri oinry. Anythins eBe +

dttx*p*pr*ry, &l** &&a*'s *fi" #ptu m**a& **a 6S*p?

*lry{r**f*r; it $ffi ts} SdB'tS" \SrxarM y*v !!he ,# psy Sy t.*$h. sq q{*?

dr.r**rn*r; {wod, *f*e**'

S*rope€€p€f, 14r 6x*bl**m...... Here's ,/or.{ rece{fl,$, Trmr"**, y*u {lnd frea$e {i$rfi#

Cus*a*tar: lou ta+- flya,

*t*sp*tiwnq* Svw,

,J.*, rt.ry |J.i{'}{: },,.1 itit., e l([1i'r!

I I *rc€'sd b{ Ar4*!a$4seidd/ A prv*u. &*np@. s F n+r@Fd @d 6 {dgDw rffi rBr

,,ill.

effi
@*"# ;rffi xw
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Activity 2.lilork in pairs. Role Play.

WWffiw ffiffimffiffi$ffiffitu$w
RSA* Tlfg C$ilvrR$A?ISFI BETWg*r* Alty &r*s l*f;n tr{u}!" 1#R{7fr rHE Ltsr
0r $&os ArlrY Ar{F HrR rAT}*[R ARg G*rrq6 

"S 
SEty 1r* THI $uprnr{*x*ry

,14us. iJi.,.lt],'

,&&t r{;. f,3!jn. ::r:i "I_.,.ly" F*J +tv,3 ] ,,rr* i}srt at rilE
ji,j:+l:=.:.,*:,i=- i=tif;:=€ 5',+1 =ija ;i:r= ri'.il t:i.irn-:

.;!+:i-:f 'L-1. ";;;15;:r<. *:-:c ,.+i':if i.Jt ;=+ir

sfli:r:,+l Sr:.+a>;i. i:i;e i:4.: .:.}{: : ij*.fl-t i{r".:..ni

*n+t {fE,*,it 1;,'1} ?sf :}il}.

fitjr:: rLi*t .r;i!.'tr eii. I ,*!.;:r; ic{ri{ ixrii: ::i:i'r'# :-rii

i]t'i']ri,ir] itt tlr+ 1',*+lr::i*'iq q.v;e,":f tlil.
.4&;:r1 j*-::!-. *'r,;" iii, lj"r,r. ril*:.i,,J rr.* tfi =r:'.i.{*

0N Tl'ir pAsrft sAs.

ttiir;f .-tr iril,l? 'jr;r{,s!

t*nrf*r.

de:s*ref ldh,*ts {*r' dfirje]r..'

Ftfiiy, $p*!ti;;rr{'*{ *J,i:r*r .. tirit rf r!1,]n:i*S g{l{Jtr .rrrn
h*i{.*d i}eilns, 1;g*r l

fkltJfll: Y*$, rh4r'{ rilhr- ***f i*lr'r-fr i}e(S{I t}*arti i,,

Flrlr C,a1f'! F*t*t;jrit$ fi:#;t. 1r ]l.irll Sg rri"a,{i? li-.

ii, if, ttfl **Ur. ftt f,,1*i1*6 n*itr ri.i}4l i:*iit
ifirgfi tt'i* c+yri]".i;. I uiil',r il;_rrrets i?+i ti"l*
5.*ied lr"" i.rft. s€r +&t)*f- ilaEi: {J fiif3 t.i'
{:,:rt{H'j '

4.ry1* ii"i$ltt- l.frl+$ itnd **i$:er$ Jr{.4} f iir iitr ilt'laJ

{i.ilj"r {etting rlisr'r ri$ht errii. i.{lhffr ,i}b*ur

filrrn: li,lt:*l# f6.il lifle lr.rih s;rl$d cir r;,srrgrnsi*flr
.qftn lJi!fir6.rfi*ii]r1 ii .* 3r*.11 i{Xri}i llfi. i\'iiifi. I iri,q

rr.tlt{rl1'61$ar r}*t; rtf,rl't tifri:&i l-]'*i,ll te,c**$$f ,1

q*.*rl *n{:.

lvluffr: .&iic filr{, {*.r}d rt:i ,*+-.* ?r:iu. i{9 ri{y}ids l*..ai fi)
{:fr rq}Jf * !*rir{* {b;t'}r$rt!ii}I!.

.4fi1y. l-a't*. &:r1 ?*rj nrip fir fH:*.r* + [*a{e{fl.1*i*Rt

$'i*,'-r. ,*g'te !;P{ti?r$ iaif f,iriilgry +ii:rtr. :!*Jelljlrst

$r*t *alri ee!:* rjSli iv}rsf.
f{ut& **e .$r:fi1}* s,iry:i}:''i'r. 1{i}. si:, lle r;4r iidy*

F i4$rfi dnri ,+i;.ircll ii {lin: ** "f";i' i}rr,*r dlrri}*r.

A*t:: fiH. Srt'rt* sn'--.n,

Flr"lnr: Srs,

s3t{}E}g}E={; L5-T

3OlFag*

r*&ifif &r*$ws* Tr{E F$L}.*wtfric
ELIHSTISTeS. |\rftI?g CSh{sLE rf;:
*sH?8il(€S.
1.. ili'hat r.1 l"'1u*1 r:*ilki,'trJ f*r dr:]rer)

i. i$ila:;-: 1-r,1i #i*r.,ef *+ rga63y:

.1. i&l].*t uerl*t;tbl* cfi*s ffiurri rr*ed ltrr
I,t:* s.$l,3Si\



Activity 3. Work in pairs.

ff$ffitetts ;
**{*s* t{lgl**sr: t !r*}p y*r*? / *d}'**-t is t*w prabk*t
p**&iltfi I &rcv.s &*.f * t*{rts6ra*tuer'x*r*i tltrwtl*x,xda'
ek**r,
F*{ent: I ha?a S6t s psift in $'rqf b${*Jeh6$r 6te.
FffSsfi tr [ *rw *st*r*n**&/d{akxl#estlsptte et*"
ffiCsC ! arn in a l$t st pei{t./t halre hc€n fc*fir{S slck.
fatiEar: t have gat diarrtreea.
Fa&trq: I hav6 Bor B i$ryl$/st,rsihpn EakiB,*eg erc.
$*t{*frk. t fis*d x**tk*r e+rha6*rlg*rns rrrpr*. inst*ldnlsp"
ffie m€dmsrle etc.
&ffqffir M*el t&@ fias{e 1ea, &een &*tiq*!lktkie?
S**pr: Arq lsu sfi e{ry ++rt Et rnedicateo*l
S*ct*r; Sa you $t+tre s*rv *i}*r&ior?
F.e*eH&li t*.$r& sl{* rgk xe r**ti&Wr*"
Fs*{e** } g1a.sd e *i*k ****"

tlk%*rffi$*d:
Otttgr: Can t h*vc * 6*oh?

Socter; \rtdhesu goqes rt hurt?
&gfior: &*ts it i?rrrt wlra* i pres it*ru:
Ss{#fi } *fI: S#ltW te c*.ke ffin bre+d pret+s*ref.*m*

Fe?a*$r*1P$rfus'.
Dfftot: esarid i.o{r r+$ up your ste*ve?
$,***+vl Ye,.*s b&*d S#&*tsB i6 affi!* l<m+fnerma*iftriah
very high.
Sf,{*Ba? \?{}ft€ff}#efetsr& {{ *sfftrs.9/# {**t$a F*k&fqsfy
hqh
o"q*""$ ffi&Sm&g@,&r*ff 

" 
*. ffi Bffi

S#s*sr: fi *s##{, S*ssss"

') &* the r*$*ftte*r

Udtt1 lfw*#lwyr
rnake, *n a pp+ rnnr*rre-hai;e an, n(u{.*f }ce -ies.$}e! a r urp
ps rn "ashe -ha lne *n a.{le rgy. h urt "h}a*d o:es sur* "st ri-h
ir,4e*tie.tu;i{!rs*Fls" s'l{ts{*r*s;}ff*$fe-*hsf.fl{$t"&{s$ff s*k}sr

Patrernr I wsftt t# 5es s dscter.
ti#xdlc**{'er* S*tlS*Vpc}&*\,*'**:*gfe*rtm*g*t
Pat*grtl Ye*,| have ari epFoinrffient at $ o'cloe k.
tratler*t: l{o,l would }J&v to make an appo;ftm€rt t$
$ss Sr.B.r*\e*.
*{Gdical rtc*pti+ni*r; So you have priyet€ finedresi
eftgalranda?

Mrdieal rempti*nlx; rE ;t ur$Gfte?
MsdtGal reccptiomi*i: B{e*r* t*!"o e sest.
Medlqal retsptt{rnllt: Th* do+t*r rs r*adlr go s€ts ysrr
fisw,

t}?e*$elrt il$d advi**:
S**url 1cu.rg ws*d e &tn, st*cl.le,e.

S*&ex t e*wg$r6 tss&**sys{r,*{} lx**q**r*,
&g*t$fi Y$l,pr fu&f6.flrl s**. *$ &r*s*"l&* tre .d t* &i,rf Ar

m s'p{ast€r-
&o*i,lr: 1#o *esd {* tp&* *rn r:rtt* sernpkfl+ b}o*<,i ss.
rrFqE.

S&*ef; Yeii &&*d t* trwya a kk*d r*rt,
S*Mr: ? *sn 6wdry. t* g*awr&e q** *wr*w ssB&i*c{ss/
* svrqep $'*r y*t},r g+r&&i/* **e*rrt{wey*qr ra*.}retr"
&*M; Ymk tr.r*E ryf these p8{{{{*.s,s {-isBs.a.e {6&y,

**ffiv, T$& q*.l{* tr{s$*risE*&: {eths qhsr.,r&&"

Og#r: 't'.sr"s sitovld srop smok,irqg,itelt d<x#r! an yeus
d(irnktr,6/t6ke a rest/$,ose ssfn€ w€&ht 6tc,
Osctsrl I uvant 66 e*lrd you {or an X'IBV.
#*etry: {.wa*tv*{r {ssss e $*,eslea&t"
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Activity 4. Work in groups anrl describe the pictures using the cue rvords

TS*"h{.e3ffip$ffi:

#

*,,+;
1S-
t$",

t?.
3{$;
l,6

3{L

#,
{s,
Ir"
1*3.

xs.
**"
St"
3ts,
tE3.

i.
t.

!t.
-_r "

$.

ii.

&x{e-**e
{.i*fuq*r**r }{i{#f '

ti&*dr,sgsfit '

tt#&*[
af r{vir{,Ww* q*u}&W;+r*'

e$r.,r**i**ts

$s+ur*fr ,

$s,{:'tsYif}l *}lg*&**{}.*{r*
Wr*r*tg**e$istr{* .

ra*$r t1r;*dlt&{
$*{ie} &${*{i{d}r,

{. lh+: t,:ii.:
jr, 'I r.,f .!i,iii,,!

Jii- l,,:,':l .r.:,i :'.
ll. ..ri:
1' .:.

i t- ., , ,, "'.: ; , .:1 ; j

. r.:. i .i,

1,.i. "r ..;i

I t rr ; I n ir); I

l];rri$a(l l.i;rnr

ii; I'1, i ":1' I 1' :. -i',

i;r.:: rr'r,!,,,
.,iii l iii i I'

,;, ,:1r.r .,i, . .it

{llrx*mnrx,md
,$*r*x&rs$***,
.{;rJ.}l(*i1Yi

$:{r:S1'*.1&it tli.dg;di,&?

d1,* $rfl ,$:r rjrss^: ix rixii*vr
fqaryl
i.r'irltlrii g.l{&{r t}r?
ixi}#iti$tsktt!{3* {&ffir{:*r

$&sffi{i}r,;
ri-xa.

*?..,$' &*- *,! ".j.3; -&.4,,i &, it,"ff{&.1 :

&. Right ewr there"

{ffilt$*.*4 *pd,f;4 i***r f, i{ri,ffi .r:ie[ k"F*a*#* .;*-,-{

fti" rd-ll, Jt J{}. lFJ" l(q
(}h. n*l t thin&. l'r'e i*$ nry "--. -*- ".-l
t"ll help px"r lor* n:* lt.

tJ*l''s.5.Uxig**..t t{*.rc* l}Srd$ish,{:r-.,qtgraxrrr:rx*$'
i, l: J!I.!-t .q,ril{ ...rJs4 t.rrr.r
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UNIT XII
DERATE

Thcre is a certain aura about people who can makc tables turn with their: gift to gab" Thcsc types o{'
people can convince you that tite sun rises in the srest iithey want to. Irrespective o{'u,lrcther -vou look
up to them or you despise theni. you cannot denlr 16s1at some point or the otlrer in your life you l4/anled
tr: be like them. These peopie are the ones we call debaters. Norv, honestly speaking, it does not really
Iratter if yuu are debating ti'orn a podium or vurr arc' trying to establish vour stand in a gathering of
c*usilts anri frierds. your argumentative skills as a del;ater rvill help you. i\{*st people f*eel that sirice
they are not botn dcbaters, therc is no way in which they can become a goocl debater.

Hor.vever, that is far frorn being true. Debating is a skili that can be easily acquired *.ith a little bit o{
elt-ort. Wien practiced reguiarly, this skil1 can take one places. Here ars sorile u,avs and, means in u,"hich
yt.ru can groom yourself Io beccme a debatrr.

l. KcepCalm: This is the golden rule of dcbating. Irr:spectivc of u,hether you are debating on the
podium or af fhe dining table. since the other person has a pcrspecfive fhat js differcnr fiom that of your
olvrt, ehances al'e r.l4iat the r:ther person savs might cfibn<l you. In case such a thing does happen, mak*
sure that y,:u da not stafi shouting, swelring or eveil raising vour r.oice. Keeping your voice and bod_r*

language ai a inoder;ite tone througirout the debate ivjli make you appcar ln\)sterioric to vour oppt:ceni,
thereb1," rnaking tirings more difficult fbr them.

2. Act Confitlcnt: This point applies not just to debating but also ro iife. Evsn if you a1'c nor
i:onl'tdent yor"rr:self, i1'you cari iltanage to porray yourself io look cont'ident, half your hattle is won. An',,
opponent r,vill think fwice befbre rebntting or cross-questioning something that has been spoken rvith
cilnf-rdence.

3, \daintairr Ptoper Bady Lartguage ; I4ake sure lhat you rnaintain propel eye conraff rvith your
audience. Do nr:t look at a particular section of the audie nce for thc entire debate" This w"ill make the re,st
of the audience t-eel nnx'anted. Do not lldget rnith your hands. Use your hands to talk. {f you are nct
conrf'ortable with the idea. you can also consider keeping them pimred in tlont of yori. Another point that
is to be noted rr.,ith respect t* body languiige is the laet that yon must stand erect and make srire that yon
do not iean on the podium.

4. Knr:w thc Form oi-thc l)elrate: This point apolies to those people who are pafiicipating in a tbn:nal
debate" Tirere are difierent lbrms of debating (viz. patlrameniary debate, Asian parliamentary debare-
tuffllroat dei:ate, one*ol1-one debate, amongst oihers). The mles of each cf these debates differ lrorn that
*l' the other'. In such a situation ir is imporiant for vou to know rvhich fortr o1' debate )rou are

itarticipating in and make sure that yt-ru stick to the rules of the same.

5. Use of Debate "largons: This is another point that applies to t-onnal debating. There are certain
tetms that are used in a debate rlith whicli every professional debater is weil-versed (.worrls hke motion.
retruttal. fieasuty, etc.). In orderto appear confldent in front of your oppolie'nt and not f-eel out r:f place
in the i:r:diuni. make sure that yoli are acquainted rryith these ccmtnonly used debating jargons.
6. Wi:rk on Emoticns: Try lo te1l slories and facls that rvill rnake people aonnecr to you at a personal
level. This tip i-. of ufmost impo$ance if the motjon on the floor is something fhat is humane in natLxr
{topics like euthanasia, social.lustice. feininism. etc.). In case the urorion is non-emotionai in natffe hul
y*ri know that your opponelrt is someone who is prone to strong emotions. yoli can still play this card.
7. SpeaJi Loud and Clear: The biggest turn ofFin any rlebate r,r,'ould be if rhe debater stams murnbling,
h{ake sr"ire lhat such a thing does not happen to you. Be very clear about rvhat you speak and state the
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same ifi a loud and ciear tane" Avoid the usage of fiiiers like 'aha', 'umn' and 'humn' as much as you
p*ssibly car-r. If it is a tbrmal det:ate w€ are talking ahout. ilrake sure that yau corlvers. or:ly in the
language of the debate and rlo not cnd up getling rvortls from some other language into the debate. That
type of MTI is strictly discouraged in the worki af debatiiig.

8. Keep thi: Topic on Track: In flie course of a debafe, it olien happens that both the parties tend t*
d*viate fron: ihe ortginal idea and ultirr:atelv the conversation ends up being about something that is
totally irreievant. Make sure that does not happen. fu{ake sure that you stick $ the topic. if you r:ealise
Ihat your opponenl is deviating, try Lo get thenr Lrack on track. Doing so will ensure th;rt you eanr
l,:rautrie points trom the juilges.

9. Look 1'or Faults: The key here is to iook for logical fallacies in your opponent's sratements and then
bring it out to the public. In most fbrnrs of de[:ate, you get an oppol'ilnity to question the stateinents of
yolrr opponent. If you can make tht: most of those 2 or 3 minutes. you can easily r.vin the debate .

lti.DoYourResearchWell: The last and perhaps the most iniportant tip in debating is to tre well-
r.,erscrlu,-ith what you arc speaking on. Dr:ing so will not only ensLre that you speak well in the dsbatc,
buf it u,ill also puf you in a pos-ition q,herein you al'e ablc to answer thc qucstions posed toyau by your-
oppilnenf. l.{eedless to say, these tips increase your chances of r.vii:ning debate by leaps and krour,ds.
Activities Examples:

1. Should prayer be allor,ved in pubiic schools'l
2. Is sex erlucation appropriate for public schools?
3. Shouid schocls teaclr a religious vicr.v on sr"rbjects like evolution, the creation of the Eartlr,

and the srart of lif'e i
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t.

U}{IT XIII
ET,OCUTIO]\

Stand straight and kecp your body weight balanced on both f'eet. Try to kecp youl shoulders back
so that )rour r-,liest stands out - giving your vocal chords ;lore v-olunre when speaking.

Inhale deeply into your dial:hragrn and exhale. Tr-w to exhaie fbr 5-10 counts and then inhale before
your ttext selrtellce. This will make you fbel calmer - giving you enough oxygell to speak even long
sentenccs rryithout inhaling in bsf$.een.
Develop vocal resonante ilut of your chcst" Try to l<ecp a lower register in your tone of voicc"
Generally. a lower pitch is nrore pleasant to the ear.

Record your presentation and pay special attentiou to the sound ol your voice and its intonation.
Where could yori improve? When do yori sound coniident and rvhen self-conscious'l

Speak slowly without any rush: Take a deep brearh after each sentence and use thc break to fbcus
and tliink of voul next rn ords.

Check how fast yttu speak. Nothing is rvorse than hastily rattling dorvn your preseutation, It is
imporlant to not only be heard but also to be unrierstood. So try tCI speak a 1itt1e slorver thali you
might normalIy spcak rvhen conversing.

Speak clearly: A firn u.ay to train how to speak clearly is to practice tongue twisters. When doing
this, pronounce y'f,ut rl/ofds as clearly as possible.

2.

3,

4.

).

h-

7.

8. Say,, Hmrnulmmm: "Find youl'personal voice
each sentcnce (r:f course otl3z when practicing).
confidenf.

volume by repeating a hunrming rofle right afler
This way you will tincl a pitch wbich is cleep and
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IlNI"r Xry
STSRY TELLING

trYork in groups. Look at the 1:ictrn'e and nalratc tire storyActiviiy. l.
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Activity 2. Look at the picture belorv and tell the story

'la.

:tq

! i:'a r .{ . r, ,i(:;
! .!L ' Jil:r::) , -

n
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TINIT XV
WRITING A PERSONAL MEMOIR

J3.
JB*

'Qeldiiiuf Ejistortg
J 1. Wrile eboi"lt yaur name. Where did it conre {rom? Whal does it rnean?

ii 4.
lJ s.
'J&.

t?
:Jfi"
J$_
J',r#.,)lt.
,J I?"
iJ 13.

-! 
I .I.

.J 1$-
;le.
.J1?"
ille"
,;1S.
***.
;j t}.
,J fe.
,JC3"
,**;t"
r*l xs.
,J f$.
,Jtr"
* gs,
rJ *S"
*ss.
iJ3?"
,J*t"
.J**,
"-J*4"
;cs.
'*3 

gS"
:J 3y.
.JS*"
:J S*.
;J 46"
;,**r.
;4f,
il +e *re p* i"n a re{et-i*xsl*lp? lt**-a Sid y*ni rtte*i y*{$, *i6*ifi*ant *t}*r?
$ 4a- *id yii,.* tuxv* a*y kqffgisifris*#* ** e ystr{h? t+Ir*e a&efft tfi*-r?}.
J4S. Soyq:tc keue i*ids? $dril* *ba*t titerq,
: +e wrr*iiru y*" *"nt ;il;f * an aJurrt
il 4?. mlh*rc ie the rne*t f*r*irwglnq pl*** yq*-'re vixlted?
J $S" Whel is ***e rhln6 rbs{,t t*d*t t&,et y{}r* never $,aftt rp forget?
i.l dS- Wft*t iterfl &ril* yel cr**s tr{f 5r*r.*r hu*k*t *ict nert?
# Sff" [S]r*t *drri*c'rvcu**yurl giwe y**ry*un6er **f{?

$Yherl *xd wfugie wsr* tr'*t* bor*?
Write about yow fflom. What would you like people to know?
sirite eh*ut y{rt*r d&d, }fftlat a;outd y*u lik* p*ogie trtu?erx?
&* y*sx trx.v* Bihi.rixgs? ltsr*ta *h*ut tfren:.
Where did yeu grovr r.lp? rrYhat do yor.i rernember abor"rt this place?
Think ahuut your house growing up. What was it lii<e?
What yvas your chrldhood bedroorn tike?
What was your favwite aetivity as a child?
!trflrat uree Ftrur {*verit* p**ce i* * *hit*?
Wh* sd*/s 3'**r ft{errd* a* a chitd?
&i4 yffir {r*vts{:** e *irild? tffh*t were y*ur furr*r*t* pla*x* t* vtsit?
lilJtrat did a typical riay iook like as a child?
What dld a typical day toot< like as a teen?
l&&rat wee l:i6& xehe** like,fcr y**?
l$t*xt w*rld *s*rtt* wera *igrrificailt to yuu ae a e*ritr*?
Write about your grandparents.
Wr,ite ahout yow aunts.
$drite absut your unclee
Write ahout your cousins.
Wiite abotlt your early schoel rftemtrriee.
&fftat wae your f*v**rita euh!**t in *ctrssf?
a#"r* rira* yxrur favsrit+ tes**rer ae * rhi*d?
*id yo*l m*tre ** a rhils? ll*Yite absutit,
W*r* tauq$rt you t* &ise$
What wae youc favorite food as a ehild?
Wn{e about your mosl rnemorable birthday?
F{*v* did yox typ!{ffi t* e*le,brat* ptxr &i:lfrdcy?
Writ€ about your favorite holiday memody.
!#lrsd w*a th* harde*t p*rf *be*t gmwix{4 *p?
What was the best part ebout growing up?
When did ycu first leave horne? Write abeut ttle experienee.
, {€'rat di# #o*r p,nrente d* fcr w*r!c?
Whal was your first job?
S&at is gxrtrr furorit* far*riNy *tnry?
W{ite ehsut a fu&ny rrt{lry tfuir }.r** h*** pe***S dr*wn thre*g}: *rs Serie{&t$*,*s,
Whai ware lrou niost proud ef as a clrild?
ltfh*t did y*u $re$i ts b*f'dswite*l y*t* gmw r*p? Si,* y*; hm*rrl* il?
tr{lh* in*$ir*dye{l ** y*cr r**t*lr**?
tPfhst j*k lrx* bem y*xr f*v*rit*?
WhEt was the best Bart o{ your ?0s?
Wi:at was the best part of your 3Ss?
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